“THE BACHELOR'S BABY."

Any laurels that Francls Wilson may have
gained during hils successlul career As an aclor
cannot be sald to have been freshened by the
addition of new verdure won a8 a playwright if
“The Bachelor's Baby" Is o be accepted as the
bid for popular favor.

As a whole, the play is silly, though at timaes
during the performance the star's scenes with
the little child are tenderly beautiful and touch-
ing, During these charming momsents the play
Is temporarly redeemed from the Inanity which
characterizes most of It, though not to such an
extent as to save [t

There Is ariginallty In the theme upon which
the pl‘ny Is constructed—the story of a bachelor
whose aversion to children of every kind almost
amounts to a passlon. The mere mentlon of a
child is the signal for a panicky condition of
mind on his part that nearly equals terror, and
then through a brother's will he is suddenly mado
to father a lHttle girl who so chianges the nature
of thia grusty child-hater that he Is completely
won by the dear lttle kiddle,

Hia hatred for children has in the past pre-
veuted the girl whom he would marry from ac-
cepting him, and In the winning of the man by
the child, the love of the girl guickly follows.

While Wilson is droll and beyond question
an excellent nctor, his comle opera legs usually
get the better of him, and whatever chances [or
comedy he gives the members of his excellent
company come in the form of humor that closely
approaches horse play; In falllng up and down
stairs, bumping one another, tripping over chairs
and the like; and this is carrled to such an ex-
tent that in the climax of one of the wels he
regorta to an Intrusive safety pin which Is annoy-
ing the child, and after the supposed extraction
of the Implement of torture, e emerges from be-
hind a curtaln holding the ¢hild in the alr with
one arm while flourishing an artiele of under-
weir in the other. BSubtle humor that! A won-
derful climax! Also the worst kind of tasle fora
playwright and actor of Mr. Wilson's mentality
and attainments.

The play I8 replete with Wilson's exaggera-
tlons and ecceniricities which would not be oul
of place In musical comedy or comic opera, and
the lines, while now and then contain a sparkle,
are full of end-of-the-century sling that should
have been relegated to the extreme rear In years
past. TFor instance, one of the blg laughs s
“the son of a gun,” which occurs three times
within an interval of ten minutes in one act.

Baby Davis, the child In the production, ls a
wonder. Most prodigals on the singe are a bore,
but Baby Davis I one in a thousand who Is not,
and In the difficult role of the niece of Tom
Bt ach, her work (if the comparison may Le
made), equalled that of a star many lmes her
age, Her understanding was truly remarkubls,
and she thoroughly delighted everyone. The en-
tire compuny, too, ls perfect, though nothing ex
traordinary was required of any member of {t.

The play ghould not be highly praised or seri-
ously condemned, but while now and then entep-
talning, it s unworthy of the efforts of those who
dre actisg it, and much conslderation from those

who see it
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BLANCHE RING,

There Is not In “The Yankee Qirl"” the verve,
the dash and color neceasary for the setling of
g star of the briliipncy of Blanoche Ring, and
while she {8 surrounded with lota of good looking
people, and Is provided with plenty of musle well

sulted to her taulents, there Is something lacking
In the production, and the effect Is that of a long
vaudeville act in which Miss Hing I8 the show,
and durlng her breathing plgees, while off the
stage, there is nothing much to commend 1t. The
company I8 splendld, the principals and chorus
are excellent, but the wvehlcle Is a little too rick-
ety to carry such an organization.

That |8 not saying that those who saw “The
Yunkee Girl" were not pleased, for. the work of
Miss Ring and her people was of & very hign
order, and the charm of her personality and stage
presence is always enough to repay those 'n
front. The music Is by Silvle Holn and the Look
and lyrice by George V. Hobarl, and what the
book lacks I8 made up for In the music and
I¥rics,

There were many recnlls for most of the
songs, which were splendidly rendered, with the
asgistance of one of the best looking choruses
that New York has ever sent to the jungles. in
Jullette Lange, Marguerite Wright, the Inimitable
Harry Qlifoll and Wm, P. Carleton, Miss Ring
has four of the cleverest people in musical com-
edy. A word, too, must be sald for Paul Porter,
whose finished artistry in the role of Oyama, the
Jap, was puarticularly noticeable, “The Yankee
@Qirl" is replete with song hits, most of which be-
long to Miss Ring, though Miss Lange, Miss
Wright, Mr. Gilfoil and Mr. Carleton also scorad
readily. The settings were frowsy, but thore were
s0 many other attriactions that this did not ma'-
ter particularly,
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ORPHEUM

Helena Froederick and her excellent company
in Randolph Hartley's adaptation from Offen-
bach's “The Tales of HoMmmnn,” have provided a
most excellent entertainment at the Orpheum this
week for those who appreciate beavtiful music,
and the only regret for those who heard them
was that the entive apera could not be given.,

The requirements necessary to properly act and
sing the role of Antonda are such that few singers
dare attempt it, let slone carry It through suc-
cessfully; but Miss Frederick's performance s
unusually brillinnt, both as to voice and acting,
and in the presentation she is ably assisted by
George Crampton, Arthur Burckly, Ida Ryan and
others,

Liester, the ventriloquist—the different ven.
triloquist—Is #nother strong fealure of the bill,
and though using only one figure, so far excels
most of the people lun the business as to make
him always a feature in a vaudeville bill

Redford and Winchester are perfect jugglers
and their comedy never falls to bring down the
house, Mignonette Kokin's Impersonations arg
clever in part, though the originals would coy-
tainly never recognlze some of the jmltations.
Genee and Bessle McCoy ought to see Kokin o
realize thoroughly how they don't appear,

Galetil's Simlan Clreus is a fmir exhibition,
though below the average of monkey shows. The
act of John Bireh, the man with the hals, s sim:
ply Inexcusable, There I8 nothing clever In any-
thing he does. On (he contrary his act is inane
without a redeeming fenture. The Misses Weston
provide n clever musical offering at Lhe opening
of the program and the moving pletures and or
chestra compléte the bill,
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"THE HONOR OF THE FAMILY.”

As Jean Jacques Rougel, Walter R, Seymour,
who 18 starring at the Garrick this week in “The
Honor of the Family"-—though no announcement
to that effect has been made by the manage-

With The First Nighters

meni—Is giving one of the most finishéd per
formances ever seen in stock In this clty, and
is doing so without much assistance from Lhe
compiny surrounding him.

The play from the French of Balzac was first
produced in this country by Otis 8kinner, whose
Colonel Bridau woas a classlc among the many
presentations of ewashbuckling heroes, which

MISS HOWENA STEWART

Who appears In the story of 4 Chorus Girl entitied “Hroadway Love

at the Orphenm next week,

Skinner played belter than anyone else after the
death of the younger Salvinl.

On the day following the SBunday performance
at the Garrick, one of the eritics remarked that
“it would not be an empty compliment to say
that had Mr, Durkin been in Otis Skinner's shoes
when that admirable actor won fame In this same
role, Mr. Durkin's name mould probably shine
with little less brillinney than doess that of his
worthy predecessor.” Wow! It is Just as wall
that he dldn’t leave his shoes lying about, The
comparison Is manifestly unfalr, for poor Skinner
iz pot here to defend himself, James Durkin
meets the requirements of such a part as that of
Colonel Bridau in about the same convinclng
manner that Marie Dressler would play Juliet or
George M, Coban, Macheth., It was a great op-
portunity for him, but he was sadly unegual to
the task, Jan Wheatley as Flora Bragler gave a
fairly good performance, as did Wilson Day as
Boriche and David Herblin as Glled, The others
had Iittle to do, and apparently it was just as
well that they did, especlally the men, for stuffed
in their grotesque costumes they read thelr lines
with 'much the same effect as the school boy's
first effort with “The boy stood on the burning
deck.”

The production was badly staged and the cos-
tuming almply bapossible, from the red fannels
of Herblin, the blouge of which was evidently
constructed for “Fat” Schuoler, o the Colonial
Dame effects explolted by the Indies.
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